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Xiilasa

Mohommad Fiizuli Lonkoran odobi mokaninda hom formal, hom ideya-
estetik baximdan uzunmiiddoatli tosir qoymusdur. Regionun qozal ononesi,
sufizmo meyl vo klassik poetik obrazliliq Lonkoran sairlorinin yaradiciliginda
Fiizuli ruhunun davami kimi goriintir. Lonkoran qozol moktobinin osas
xlisusiyyatlori — ilahi-esq motivi, mohabbat-sufizm sintezi, qozsldo metaforik
zonginlik va dilin yiiksok poetikliyi Fiizulinin yaradiciliq kodlar1 ils six baglidir.
Region sairlori bazon adi diinyavi esqdon daha cox ilahi esqi toronniim edir vo
gazal janr1 burada prioritet pilloyo c¢ixir. Fiizuli ononslori Lonkoran odobi
miihitinin estetik gergokliyindo hom tarixi kok, hom do canli praktikaya malik
bir elementdir. Regionun odobi foaliyyati bu onononi qoruyur vo yenidon
interpretasiya edir.

Lonkoran odobi miihitindo Fiizuli onenolorinin davami klassik Sorq
poeziyasina bagliliq, xiisusilo do humanist diisiinco, dorin lirizm vo folsofi
mozmunla saciyyalonir. Bu miihitin niimayandslori Fiizulinin esq, dord, insanin
daxili alomi vo ilahi haqiget axtarist kimi mdvzularim1 qoruyaraq, onlar1 yerli
ictimai-monovi miihitin x{susiyyatlori ilo zonginlogdirmisglor. Qozal janrinin
inkisafi, soziin semantik dorinliyino xiisusi diqqget vo obrazlh ifads torzi Fiizuli
poetikasinin osas cizgilori kimi Lonkoran odobi miihitindo yasadilmisdir.
Beloliklo, Fiizuli ononolori bu bdlgade yalmiz tokrar deyil, yaradict sokildos
monimsanilorok regional odobi kimliyin formalasmasina mithiim tosir
gostormisdir.

Acar sozlar: Lonkoran adobi miihiti, XIX asr, Fiizuli, klassik irs, qazal.
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Abstract

Muhammad Fuzuli exerted a long-lasting influence on the literary milieu
of Lankaran, both in formal-structural terms and in its ideological and aesthetic
dimensions. The region’s ghazal tradition, its inclination toward Sufism, and its
reliance on classical poetic imagery in the works of Lankaran poets may be
regarded as a continuation of Fuzuli’s poetic spirit. The defining features of the
Lankaran ghazal school — such as the motif of divine love, the synthesis of love
poetry and Sufi thought, rich metaphorical expression, and a highly refined
poetic language — are closely connected with Fuzuli’s creative codes. In the
works of regional poets, divine love is often foregrounded over worldly love,
which elevates the ghazal genre to a position of particular prominence.Within
the aesthetic reality of Lankaran’s literary environment, Fuzuli’s traditions
function both as a historical foundation and as a living creative practice. The
region’s literary activity preserves this heritage while simultaneously
reinterpreting and revitalizing it in new artistic forms.

The continuation of the traditions of Muhammad Fuzuli within the literary
environment of Lankaran is characterized by a strong adherence to classical
Eastern poetry, particularly distinguished by humanistic thought, profound
lyricism, and rich philosophical content. The representatives of this milieu
preserved Fuzuli’s themes — such as love, suffering, the inner world of the
human being, and the quest for divine truth — while enriching them with the
specific features of the local socio-spiritual environment. The development of
the ghazal genre, special attention to the semantic depth of the word, and a
figurative mode of expression were sustained as the principal features of
Fuzuli’s poetics within the Lankaran literary environment. Thus, Fuzuli’s
traditions in this region were not merely replicated, but creatively assimilated,
exerting a significant influence on the formation of a distinct regional literary
identity.

Key words: literary environment of Lankaran, nineteenth century, Fuzuli,
classical heritage, ghazal.

MPEEMCTBEHHOCTH TPAIUIIAN MYXAMMEJA ®U3YJIHN
B JIUTEPATYPHO CPEJIE IEHKOPAHb

Hapmun Mamenosa
HAHA Hucmumym ©onvrnopa
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Pe3rome

TBopueckoe Hacienue Myxammena Pu3yin OKa3zalo B JIMTEPATYPHOM
IIPOCTPAHCTBE JIEHKOpaHU IIPOIOJKUTEIIBHOE U MHOTOACIIEKTHOE BIIMSHUE KaK B
(dopManbHO-)KaHPOBOM, TaK W B HICHHO-3CTETUYECKOM IUTaHe. | a3enbHas
TpaiuLUs pEruoHa, TITOTEHHE K Cy(QHUIICKOMY MHPOBOCHPHUITHIO U
HCIOJIb30BaHUE KJIACCUYECKOW TOITUYECKOW OOpa3sHOCTH B TBOPYECTBE
JIEHKOPAHCKUX  IIO3TOB  MPOSBISAIOTCS KAK  OpPraHUYHOE  IPOJOHKEHHUE
XyJI0KECTBEHHOTO Ayxa Pu3ynu.

OcHOBHBIE OCOOCHHOCTH JICHKOPAHCKOW IIKOJBI Ta3eld — MOTHUB
0O0XKECTBEHHOW JI0OBH, CHUHTE3 JIIOOOBHOM U  Cy(UNCKOH TEeMaTHKH,
metaoprdeckas HACBIIICHHOCTh IMO3TUYECKOH peYd M BBICOKHH YpPOBEHB
IIO3TUYECKOr0 SA3bIKA — TECHO CBA3aHBI C MOATHYECKUMHU Koxamu Pusynu. B
MIPOU3BEICHUSAX PETHOHATIBHBIX aBTOPOB MPE0OIaaeT He CTOJIBKO U300paKeHUE
36MHOM  JOOBU, CKOJIBKO OCMBICICHHE JIIOOBM Kak JyXOBHOM U
TPAHCUEHJEHTHOM KaTeropuu, BCIEACTBUE YEro >KaHp Tra3zeild 3aHUMaeT
MIPUOPUTETHOE MECTO.

Tpamuuuun @u3ynu B OCTETUYECKOHW PEaJbHOCTH  JIEHKOPAHCKOHN
JIUTEPATYPHOU Cpellbl BBICTYIIAIOT OJHOBPEMEHHO KaK MCTOPUYECKOE OCHOBAHUE
M KaK JKMBas TBOpYECKas NpakTukKa. JlureparypHas AeATENBHOCTh PErMOHA
COXpaHsEeT JTaHHOE HAclle e, OJHOBPEMEHHO MEPEOCMBICIINBAS U aKTyIH3UPYs
€ro B HOBBIX XY/J0XKECTBEHHBIX (popmax.

KuroueBbie ciaoBa: razens, XIX Bek, ®usynu, nurepaTypHas cpena
JlenkopaHnu, KJ1aCCUYECKOE HACIIEUE.

Giris/ Introduction

XIX asrin sonlart XX asrin avvallorindo Azarbaycan adobi miihiti zongin
onanalare osaslanirdi. Bu dovrde faaliyyat gostoron adobi maclislor demok olar
Ki, Klassik poeziya irsinin qorunub saxlanilmasinda vo inkisafinda miihiim rol
oynamigdir. Bu adabi maclislorin iizvlori klassik sairlorin, xiisusilo do Fiizuli
kimi sonotkarlarin poetik anonolorini dorindon manimsamis. Onlar1 yeni ictimai
vo badii mozmunla zonginlosdirmoya ¢alismislar.

Odobi maclislordo klassik poeziya, asason, monovi kamillik , mohabbat,
vofa, adalat vo insanliq kimi doyaorlorin dasiyicist kimi qiymatlondirilirdi. Bu
baximdan Fiizuli yaradiciligi maclis tizvlori {igiin bir poetik moktab idi. Onun
gazal janrinda yaratdigi badii estetik dayarlor, macaz sisteminin dorinliyi  vo
lirizminin qiidrati yeni nasil sairlo ticlin ilham manbayi olmusdur.
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Mohommad Fiizulinin Yaxin Sorq odobiyyatina tosiri “Qadim vo Orta
osrlor Azarbaycan adobiyyat1” kitabinda bels vurgulanir: “XVI asr Azarbaycan
adabiyyatimin  miihiim  xiisusiyyati sonatkarligin giiclonmasi, soziin zargar
daqiqliyi ilo cilalanmasi, zongin, ¢oxcahatli obrazlarin meydana ¢ixmasidir.
Habibi vo Hamidi kimi sanatkarlarin yaradicihiginda artiq zirvaya ¢atwr. Fiizuli
asrin birinci yarisinda Azarbaycan dilinda yaranan poeziyani Sorq va diinya
seirinin an yiiksak poetik asarlori saviyyasina catdirir. Azarbaycan poeziyasi
mazmun Vva forma cahatdon yeni bir alcatmazliq qazanmir. Fiizuli irsi
Azarbaycanda Intibahin an yiiksak ifadasi oldu. Hom da tokco Azarbaycanda
deyil, biitiin Yaxin va Orta Sorqda bu dovriin intibahinin an yiiksak tazahiirii,
zirvasi kimi meydana ¢ixdi. Bu dovrda Orabistanda, Iranda, Ozbakistanda, hatta
Tiirkiyada Fiizuli saviyyasinda dayana bilacak sanatkara rast galmirik. Halbuki
Tiirkiyanin siyasi-ictimai hayatindaki miivaffaqiyyatlori noaticasind> burada
intibah ziyalilar1 — alimlor, sairlor, sayyahlar vo memarlar halo cox idi. Fiizuli
ti¢ dilda yiiksak poetik asarlor yaratmagq, qalomini biitiin janrlarda sinamagq,
seirda, nasrda, epik va lirik janrlarda, alleqorik formalarda zongin bir irs
varatmisdir. Falsafi masalalordon bahs edan ayrica asar yazmaqla barabar bir
swra tibbi va pedoqoji fikirlarini ifads etmak iiciin adabi piryomlardan istifada
etmis, habelo on yaxsi torciimaci olmusdur. Intibah ziyalisi kimi asrinin
hadisalarina foal miidaxila etmak, humanizma va toraqqiya ¢agirmaq onun biitiin
hayat va yaradiciliginin asas keyfiyyati olmugdur. Zaman Fiizuli sanati ilo aglin
haraymm, giictinii, hissin yiiksak qiidratini ifads etmigdir. Yaxin va Orta Sorgin
boyiik intibah madaniyyatini dorindan Gyranan, tarixi inkisafin haraya getdiyini
aydin goran, bir ¢ox 6lkalards intibahin artiq gerilodiyini duyan Fiizuli narahat
olur, dovramin nazmi xar etmoak, “biizzatii bietibar etmak” istadiyini basa
diistirdii. Ona alac etmaya, Azorbaycan dilindo nazmi-nazikin yeni gozal
niimunalarini yaratmagr qarsisina maqsad qoyur va buna ugurla nail olur”
[Sofarli, 1982:205-206]

Mahammad Fiizuli yaradicih@min tasir dairasi. Lonkoran odobi
miihitindo Fiizulinin tosiri ilk ndvbads Qozal janrinin inkisafina Oziliniin
gostormigdir. Fiizuli qozallori yiiksak lirizmi, darin hiss va diisiinco vohdati ilo
secildiyindon, Lonkoran sairlori bu janrda yazmagi badii ustaligin gostaricisi
hesab etmislor. Demok olar ki, Lonkoran odobi miihitindo “F&vciil-fiisoha”
moclisinin biitiin {izvlerinin yaradicihiginda Fiizuli ononolori, Fiizuli ruhu
duyulmaqdadir.
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Molumdur ki, Fiizuli seirlorinds ilahiyyat, insan ruhunun kamilliyi, axlaq
Vo tasavvuf movzulart genis sokilds islomisdir. Bu mdvzular ii¢ qrupa ayira
bilarik:

1. Peygombor vo ©hli-beyt motivlori

2. Insan vo oxlaq anlayist

3. Ilahi esq va tasavviif motivlori.

Sosializm donaminds bir ¢ox klassik yazarlarimiza atilan ateist
camur Fiizulidon do yan keg¢momisdir. Onun materialist diisiincoys sahib
oldugunu, Islam dininin cohalot dini kimi toblig etdiyini vurgulamaga calisan
moveud ideologiya bunu siibut edo bilmomisdir. Sairin Peygombar vo Ohli beyt
motivli asarlori movcud sdylontilori pug edon osas faktlardan biridir. “Oldu”
radifli gozalinds golomo aldigi kimi:

Beladir gaida kim, fatha catar diinyado,
Kim Oli dargahina bandeyi-farman oldu.

Nacafin toxtina sultan o Olidir, ¢iinki
Qapisinda nékari huriyii gilman oldu [Fizuli, 2002:206].

Movlananin  Peygombar vo Ohli beyt motivli seirlori, eloco do on dord
Masums olan sevgisi asagidaki misralardan daha qabariq hiss olunur:

ohli-hala ballidir kim, bu safaq ney¢iindiir al,
Ciinki galbinda onun bir zarra var sevdayi-al.

Kimda on dord ma ’sumun esqi ola, kamil odur.
Gor ki, on dord gecalik ay da tapir bundan kamal
[Fiizuli, 2002:206].
Msahammad Fiizulinin bu mévzuda yazdigi osarlor Lonkoran sairlorinin do
gaynag monbayi olmusdur. Nozaro alsaq ki, bolgada dini-falsofi seirlor genis
viisot almigdir o zaman Fiizulinin toxundugu bu mogamlar odiblorin
yaradicilifinda isiglanmaya bilmozdir. Xiisusilo fiizulisayagr yazilan
moarsiyalords bu magamlara xtisusi diqgat ayrilmigdir:

Xos galibsiz sialor sibti-Peygombor yasino,
Nuri-¢esmi — Fatima, farzandi-Heydar yasina [Talisli, 2007:105].

Noccarin eyni motivlorde yazmis oldugu bu morsiyado Imam Hiiseyn
miisibatindon s6z acilaraq, eyni zamanda bolgonin ononavi  bu morasimlor
zamani toskil olunan tazioys golonlori salamlamasi da diqqgstgokaondir. Bu
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moharrom ayinda togkil olunan marasimloro eyni zamanda bu morasimlords
istirak edanlars verilon doyari gostarir.

Fiizuli va oxlaq mévzusunda yaradilan niimunalar. Fiizulinin insan vo
oxlaq anlayigilarint ohato edon seirlori do bolgs adiblarinin ilham monbalarindon
biri olmusdur. Yaradiciligindan da molumdur ki, Fiizuli Sorq odobi-falsofi
diistincasinin an parlaq niimayandalorindan biri kimi insan problemini va oxlaqi
doyalori  poeziyasinin asas ideya markazino ¢evirmisdir. Onun asarlorinds
insanin monavi kamilliyi, esq vasitosilo saflagsmasi, nafsin torbiyasi, odalst,
sodagoet, tovazd vo morhomot kimi yiiksok oxlaq keyfiyyatlori ardicil sokildos
islomisdir. Fiizulinin insan va axlaq konsepsiyas1 ham Islam falsofasine, ham do
sufi-tirfan1 diistincoasine istinad etdiyi Ug¢iin universaldir vo bogori xarakter
dastyir.

Flizuli oxlaqi fordi deyil, sosialdir.Fiizulinin oxlaq anlayist yalniz poetik
deyil, tam bir manovi-falsafi sistemdir. O, insanin davranisini, galbini, niyyatini,
hisslorini vo ictimai rolunu biitov sokildo tomizloyan bir diinyagoriisii  yaradir.
Fiizuli t¢lin oxlag — insanin hom 6ziina, ham comiyyats, hom do Allaha gars1
mosuliyyatdir. Bu oxlaq sistemi biigiinkii etik anlayislardir. Bu oxlaq sistemi
bugiinkii etik anlayislarla da ist-iisto diisiir vo 6z aktualligin1 qorumaqdadir.

Hiisni-surat, surati-halin digargun olmadan.
Cohd qil kim, gérmaya xursidi-riixsarin zoval
Nur feyzindan hilali-gadrin ofzun olmadanm [Fiizuli, 2002:360].

Fiizulinin daxili gozalliyi v oxlaqi 6n planda tutan bu misralarinda moanovi
saflig itirmomak, oxlaqini dagilmaga qoymamagq, soxsiyystin nurunun heg vaxt
sonmomoasi tosvir olunub. Sair burada demok istayir ki, insan daxili alomini
korlamadan, oxlaqini parakends etmadon ¢alismalidir ki, monovi ucaligi heg
vaxt tonozziilo ugramasm. Bu, klassik odobiyyatin osas ideyasidir — Xarici
gozollik otoridir, daxili gézallik davamlidir. Flizuli yaradiciligindan ilhamlanan
asagidaki1 misralarda iso Qasir deyir.

Ozga Vachila garak diismaya dildan-agiza,
Diisasiiz ahsanii axlaq il dildan-dils siz [Qasir, 2015:278].

Mohammad Fiizulinin ilahi esq va tasavviif motivlorini ehtiva edon seirlori
bolgo odobi miihitinds sairlorin ilham qaynaqlarindan olmusdur. Onun bdyiik
ustaligla galomo aldig1 va ilahi esqi 6ziinds oks etdiran:

Ey deyan kim, sami-igbalin na tizdon tiradir?
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